
Introduction

The Young Writers Award (Jeolmeun jakga sang) sponsored by Munhak 
dongne, one of the major publishing houses of Korean literature, is a literary 
award given to writers who have published the most innovative short stories or 
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This article examines how queer literature’s experiment in the deconstruction of the 
representational model addresses not only modernist formalistic aesthetics but also the 
political imagination of future communities. The three short stories analyzed here 
transform themselves into a space where the reader actively engages in a visceral 
relationship with the texts. In this process, the reader becomes an equal player in the 
supposedly authorial act of textual production. This enmeshment of the author/text/
reader in queer experimental writing embodies an alternative method of social belonging 
in which the textual existence of literary works enacts an association between 
anonymous individuals. From the proliferation of queer literature produced in Korea in 
the 2010s, I have chosen to examine Yun Ihyeong’s “Luka,” Hwang Jeong-eun’s “Bone 
Thief” and Jeong Jidon’s “The Book of the Future.” These stories all offer themselves as 
a space for reordering the author/text/reader hierarchy, which makes them representative 
works of experimental queer writing. In addition, thanks to this feature, the three texts 
under examination use their performativity to activate the imagination of queer and 
alternative communities.
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